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around. Because, unlike 
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us to provide our passengers 
with the utmost in comfort, 
no matter where they’re 
going. 
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Friday, January 17, 1992 at 8 p.m. 
Sunday, January 19, 1992 at 3 p.m. 
Christopher Hogwood, Conductor 


WOLFGANG AMADE Mozart (1756-1791) 


LA CLEMENZA DI Tiro (K.621) 
AN OPERA IN TWO ACTS 


Libretto by Caterino Mazzola (based on the text by Pietro Metastasio) 
First performed at the National Theater in Prague, September 6, 1791. 


Characters: 


Vitellia, daughter of — Martina Musacchio 
the Emperor Vitellius 


Sextus, a friend of Titus, Lorraine Hunt 
in love with Vitellia 


Annius, a friend of Sextus, Catherine Robbin 
in love with Servilia 


Publius, commander _ Richard Zeller 
of the Imperial Guard 


Titus, Emperor of Rome Curtis Rayam 


Servilia, sister of Sextus Jeanne Ommerlé 
Rome, about 80 AD 


THERE WILL BE ONE 15-MINUTE INTERMISSION BETWEEN ACTS. 


La clemenza di Tito by Wolfgang Amadeus Mozart. Edited for the new Mozart Edition (Neue-Mozart Ausgabe) by Franz Giegling. 
By arrangement with Foreign Music Distributors for Baerenreiter-Verlag. 


This concert is being recorded by WBUR 90.9 FM. 


The Handel & Haydn Society is supported in part by generous grants from the National Endowment for the Arts and the 
Massachusetts Cultural Council, a state agency. 





THE HANDEL -& HAYDN S'Ocrety,, L299 1-199°2) S245 on 


CHRISTOPHER HoGwoop, H&H 


ARTISTIC DIRECTOR 
Christopher Hogwood is 

one of the world's most 
active conductors and a 
highly successful recording 
artist for London/L'Oiseau- 
Lyre. The founder of the 
Academy of Ancient Music, 
the first British orchestra 
formed to play exclusively 
Baroque and Classical music 
on instruments appropriate to the period, he now 
shares with that orchestra a busy schedule of 
performances and numerous best-selling recordings. 
In addition, he was Director of Music and is now 
Principal Guest Conductor for the St. Paul Chamber 
Orchestra. Mr. Hogwood has conducted a number 
of the world's great orchestras, including the Berlin 
Philharmonic, the Los Angeles Philharmonic, and the 
Cleveland, Chicago, Boston, and Washington 
symphony orchestras. Last spring, Mr. Hogwood 
conducted the Australian Opera in performances of 
La clemenza di Tito. He performed that same work 
in Japan this fall with the Academy of Ancient Music, 
and he is recording La clemenzawith the Academy 
for London Records. Since Mr. Hogwood joined 
H&H,, it has reclaimed its position as one of the most 
prominent musical ensembles in the nation by 
assembling a preeminent period instrument orchestra, 
maintaining an exceptional chorus, and reaching new 
audiences through tours and recordings. 





Curtis RAYAM (TITUS) 


Curtis Rayam has 
performed to popular and 
critical acclaim in leading 
theaters all over the world, 
including La Scala, Paris, 

Venice, Amsterdam, and 

Philadelphia. Last year, 

he sang a command 
performance for the Princess 
of Wales ata gala in 
Washington, D.C. He has 
appeared in the title roles of 
Idomeneoin Salzburg, Drottingholm, Darmstadt, and 
Venice; in Mitridate in Paris, Frankfurt, Amsterdam, 
and Venice; and Ofelloin Venice. One of America's 
most sought-after concert tenors, Mr. Rayam has 
performed with the Cleveland Orchestra, Brooklyn 
Philharmonic, Tulsa Philharmonic, Israel 
Philharmonic, the Detroit, San Francisco, Pittsburgh, 
Cincinnati, and Savannah symphony orchestras, and 
with the Orchestre du Capitole in Toulouse, Orquestra 





Sinfonica Brasiliera in Rio de Janeiro, and the Winter 
Park and Baldwin-Wallace Bach Festivals. Mr. Rayam 
has recorded for London Records and is featured in 
two videotapes distributed nationally: Philadelphia 
Opera's Damnation of Faustand Houston Grand 
Opera's Treemonisha. 


MARTINA MUSACCHIO CVITELLIA) 


Martina Musacchio was 

| born in Italy and studied 
| music in Bologna, 

Florence, Geneva, and 
| Munich. She has performed 
operatic roles with groups 
throughout Europe 
| including Diisseldorf, 
| Geneva, Lausanne, Venice, 
| Mantua, Bergamo, Busseto, 
aw and at the Lausanne and 
Ravenna music festivals. She was a member of the 
company of the Stadttheater in Lucerne and the 
Opernhaus of Zurich. Her prizes include thé'second 
prize in the competition at Rio de Janeiro in 1987; the 
Prix de Soliste and Concours Jeunesses Musicales in 
Switzerland in 1988. 





JEANNE OMMERLE (SERVILIA) 

Increasingly in demand 
on the international stage, 
Jeanne Ommerlé has 
received acclaim from 
critics and audiences alike. 
She made her European 
debut at the Theatre Royal 
de la Monnaie in Brussels 
as the soprano soloist for 
Mark Morris's ballet based 
on Handel's L’Allegro, il 
penseroso ed il moderato. 
She also appeared there in Cosi fan tutte, Parsifal, 
and in concert performances of Mozart arias. Last 
season, she performed the role of Susanna in Boston 
Opera Theater's production of The Marriage of 
Figaro, a role she portrayed at Pepsico Summerfare, 
the Theater der Wien, for the Austrian national radio 
and television network, and at the Theatre Bobigny in 
Paris. This season she performs the role of Susanna 
again, at the Gran Teatre del Liceu in Barcelona. She 
has performed with the Opera Company of Boston, 
the Dallas Opera, Atlanta Opera, Cleveland Opera, 
Boston Symphony Orchestra, and New York 
Philharmonic, among others. Ms. Ommerlé recently 
recorded "Sweethearts," with baritone Sanford Sylvan 
for Northeastern Records; and songs by Hugo Wolf, 
under the auspices of Mondanock Music. 
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LORRAINE Hunt (SExTuS) 


Lorraine Hunt performs 
frequently with H&H, and 
was last heard in Bach's 
| B Minor Massin 1990. She 
has performed locally with 
Emmanuel Music, the 
| Boston Symphony, Boston 
© Early Music Festival, Cantata 
Singers, and the Opera 
Becopinany. of Boston in the 
Peter Sellars/Craig Smith 
production of Julius ofa Opera engagements 
have taken her to Paris, Vienna, Brussels, Lausanne, 
New York, St. Louis, and Houston, where she 
performed the the role of Sextusin La clemenza di 

Titolast season. She was seen on PBS last year as 
Donna Elvira in the Smith/Sellars Don Giovanni. She 
recently performed with the Houston Symphony, the 
New York Festival of Song, and in solo recital in 
Aix-en-Provence. Next month, Ms. Hunt can be heard 
in workshop performances of the new opera Elmer 
Gantryat Suffolk University. In April, she premiers 
John Harbison's newly orchestrated Motetti di 
Montalewith Philomusica in New York, and sings 
Bach's St. Matthew Passion with Roger Norrington and 
the Orchestra of St. Luke's. Recent recordings include 
Handel's Susanna, Theodora, and Messiah, and 
Bach's Anna Magdalena's Notebook for Harmonia 
Mundi, as well as Schumann lieder for Koch Classics. 





CATHERINE ROBBIN (ANNIUS) 


One of Canada's best- 
known mezzo-sopranos, 
Catherine Robbin has 
performed with many of the 
world's leading conductors. 
At ease ina wide variety of 
vocal music, she is noted for 
her masterful interpretations 
of both Baroque and 
Romantic literature. Recent 

Pee ODera engagements include 
Bones et Bénédictwith L'Opera de Lyon, the title 
role in Handel's Floridante with Tafelmusik, and a tour 
of several European cities in concert performances of 
La clemenza di Tito with John Eliot Gardiner. Recent 
concert highlights include appearances with the St. 
Louis, Montreal, Toronto, and Baltimore symphonies, 
the City of Birmingham Orchestra, and the Classical 
Band, among others. This season she performs 
with the City of Birmingham Symphony Orchestra 
at the opening night of the 1992 Proms, with the 
Oslo Philharmonic, Tafelmusik, and the Toronto 








Symphony. She has recorded Handel's Orlandowith 
the Academy of Ancient Music, Haydn's Stabat 
Materwith Trevor Pinnock, and will record Mozart's 
Coronation Mass with Christopher Hogwood. 

Ms. Robbin appeared with H&H in 1988 in Handel's 

La Resurrezione, and in the Mozart orchestration of 
Messiah in 1990. 


RICHARD ZELLER (PUBLIUS) 


Richard Zeller made his 
Metropolitan Opera debut 
in the 1989 production of 
Rigoletto, and has gone on 
to perform Andrea Chenier 
and Faust with the 
company. Opera 
appearances this season 
include The Magic Flute 
with the Cincinnati 
Symphony, The Rape of 
Lucretia with the San Diego Opera, Don Pasquale 
with the Sacramento Opera, and J Due Foscariwith 
Opera Orchestra of New York. Orchestral 
engagements include appearances with the New 
York Oratorio Society, the National Symphony, the 
Bach Festival of Kalamazoo, and the Bethlehem 
Bach Festival. He has performed with the Washington 
Choral Society at the Kennedy Center, with the New 
York Choral Society at Carnegie Hall, the Portland, 
Colorado, Nassau, and San Antonio Symphonies, and 
the Williams Choral Society, among others. Mr. Zeller 
made his professional debut in Bach's B Minor Mass 
with John Nelson and the Indianapolis Symphony. 

He last performed with the Handel & Haydn Society 
in Bach's St. John Passion last season. 





HiSlbaGe oan reuks Rees 
CrORMEIeNeC. ab 


January 31,1992 at8 pm 
Haydn at Esterbazy 
Jordan Hall atthe 
New England Conservatory 


February 21, 1992 at 8 pm 
February 23, 1992 at3 pm 
Bach Variations with the 
Modern Jazz Quartet 
Symphony Hall 


CALIGT Hii tier tit Xs) ERLCE 
(617)266-3605 FOR TICKETS! 


THE HANDEL & HAYDN SOCRETY, LYO1= 1499226 FAs ON 


WOLFGANG AMADE M OZART 


La clemenza di Tito 


Probably no major composition of Mozart’s 
maturity is less well known today than his final 
opera, La clemenza di Tito, composed in the late 
summer of 1791 fora festive production given in 
Prague — the city that before all others took Mozart 
to its heart — in conjunction with the coronation 
ceremony of the new Emperor Leopold II as King of 
Bohemia. It is ironic that the opera should be so little 
known. For one thing, Mozartolatry has reached such 
heights that almost anything coming from his pen, at 
any age, is treasured by music lovers, so that his last 
venture for the Italian opera by rights should be 
frequently encountered in our opera houses. For 
another, La clemenza di Titowas (after a slow start) 
among the most popular of all Mozart’s works in the 
years immediately following his death; it enjoyed 
numerous revivals and had achieved no fewer than 
fifteen printed editions by 1810! Yet until about two 
decades ago, no major work of Mozart's had fallen 
lower in public esteem. 


OPERA SERIA 


It was said that Mozart composed the work only 
because he needed money and that he did it carelessly 
and in haste. The style and form in which it was 
written, we are told, is the outmoded conventional 
opera seria, which Mozart himself had avoided 
since composing Jdomeneoten years earlier. The 
plot — particularly its central point of Titus’s 
clemency — was unrealistic and anticlimactic. 

We read that only eighteen days elapsed between 
the beginning and the end of the act of composition, 
and that Mozart relegated the entire job of composing 
the recitatives to his pupil Sussmayr. We are told 

that the opera’s austere style is a sign of the 
composer's haste. Surely such an opera could be 
nothing but the merest makeshift, unworthy of the 
name of Mozart? 

Occasional attempts to revive the opera over the 
last two centuries generally sought ways of improving 
a work conceded to be “weak” or “defective.” Then, 
in 1974, a new production of Titoat Covent Garden 
under the direction of Colin Davis became a turning 
point in the work’s reception. In a matter of a few 
years the opera was hailed as truly Mozartean, as a 
newly discovered link between the opera seria of the 
Baroque and the great romantic serious operas of 
Rossini, Bellini, Spontini, and even Verdi. We can 
see Mozart at the peak of his powers, composing 
virtually at the same time two very different operas 
—a sustained, autumnal classical tragedy (using 
these two words in the sense of, say, Racine) in 


La clemenza di Tito, anda lively, populist folk 
comedy with universal humanistic overtones in 
The Magic Flute. 


A CORONATION WORK 

Mozart certainly composed the opera in 
considerable haste, though not nearly so quickly as 
had been believed. The plan to perform a new opera 
at the coronation was set on July 8, 1791, when the 
impresario Domenico Guardasoni signed a contract 
obligating himself to produce the new work; he had 
to bring two leading singers (the soprano anda 
castrato) from Italy, and he must find a “distinguished 
composer” to write the score and conduct the first 
few performances. In addition, the contract stipulated 
that he would have an original libretto written for 
the opera, or else would fall back on a familiar libretto 
— Metastasio’s Clemenza di Tito— with appropriate 
updating. Guardasoni first approached Antonio 
Salieri, but after repeated refusals to consider the 
commission (Salieri was overwhelmed with work at 
the time), Guardasoni turned to Mozart. 

Mozart was eager to ingratiate himself with the 
new emperor and equally eager to write more operas. 
He had not createdan opera seria for ten years, but 
this was more because the Emperor Joseph II was 
bored by the genre than because Mozart considered 
it outmoded. Emperor Leopold had reconstituted the 
Italian opera troupe in Vienna and clearly intended to 
support opera seria during his reign. 


THE LIBRETTO 


When Mozart agreed to compose the opera, he 
and Guardasoni probably decided on the spot to use 
the Titolibretto rather than to search any further fora 
new text, given the fact that the new work had to be 
performed in less than two months. La clemenza di 
Titowas in any case a particularly suitable subject for 
a royal coronation; it dealt with one of the few “good” 
Roman emperors, Titus, the son of Vespasian, who 
ruled from 79 to 81 (the Arch of Titus, in the Roman 
forum, remains today as the most visible sign of his 
rule). Leopold II, who ascended the throne on the 
death of his older brother Joseph, in 1790, had been 
the Grand Duke of Tuscany for 25 years and was 
already being hailed as a wise and prudent ruler, a 
“German Titus,” in fact. (Ironically, his reign as 
emperor lasted no longer than that of his Roman 
predecessor — barely two years.) 

Quite aside from possible graceful references 
to the “German Titus,” Metastasio’s libretto was 
particularly suitable for performance before a royal 
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court in an age of revolution. France was, at that very 
moment, a seething cauldron of rebellion, and 
Leopold’s own sister, Marie Antoinette, would lose her 
head on the guillotine two years later. But the opera 
libretto argued that a wise, prudent, and clement ruler 
— inthe person of Titus — offered the best form of 
human government, a leader who could remain calm 
and thoughtful even as his nearest and dearest plotted 
treason and murder against him. 

Metastasio’s original libretto was adapted by 
Caterino Mazzola, who was conveniently available 
in Vienna that summer (unlike Mozart’s erstwhile 
collaborator Da Ponte, who had left 
Vienna in disgrace). He converted 
some of Metastasio’s blank verse 
dialogue (originally intended for 
recitative) into duets, which should 
be regarded as a modemizing device; 
and he reduced the opera from three 
acts to two. Mozart expressed his 
approval of Mazzola’s work when he 
entered La clemenza di Tito into his 
catalogue of works with the 
comment that the libretto had 
been “reduced to true opera.” 


THE COMPOSITION 

An opera composer in Mozart's 
day never wrote the arias for an 
opera without first meeting the 
singers and learning their ranges and 
technical abilities. Failure to observe 
this precaution might well require the 
composer to rewrite an aria that did 
not suit — and the singer held the 
trump cards. At the time he came 
to an agreement to compose 
La clemenza di Tito, the only 
principal singer that Mozart knew 
was the tenor Antonio Baglioni (Tito), who had 
created the role of Don Ottavio in Don Giovannifour 
years earlier. The two Italian singers — who would 
play the other two principal parts — had not yet been 
chosen. But Mozart evidently felt that he could begin 
composing some of the ensembles, for which he 
could write generic tenor or soprano parts without 
calling for extremes of range, and he could, of course, 
compose much of the music for the tenor as well as 
choral passages. Alan Tyson's detailed study of the 
paper on which the opera was written identifies five 
different paper-types. Mozart began immediately with 
two duets and a trio (Nos. 1,7,and 10). Then he 
composed a large chunk of Tito's role (No. 6, 18, and 
20) as well as several choruses and other ensembles. 
A third paper-type contains the sections that Mozart 
must have composed after Guardasoni hired the 


esteem. 
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Italian singers and brought him detailed descriptions 
of their voices. Finally, in Prague, while rehearsals 
were going on, Mozart wrote a major aria for Tito 
(No. 8), a scene in Act II, the lead in for Vitellia's 
elaborate aria Non pit di fiori(No. 23), part of which 
Mozart had written as an independent concert aria 
performed in Vienna the preceeding March and 
reworked for use in the opera. Finally — perhaps 
only the day before the premiere — he composed 
the overture, which opened the harmonic “frame” 
of C major for the opera as a whole. 


A WORK OF GENIUS 


Once we free ourselves of the old 
romantic notion that Mozart despised 
the “dying” genre of opera seriaand 
come to understand that he threw 
himself eagerly into the creation of 
this new work to demonstrate his 
abilities in this type of theater, it is 
easier to accept without surprise — 
except the surprise that always 
delights us when we confront a 
work of genius — that so much of 
La clemenza di Titois at the very 
highest level of Mozartean ins 
piration. Here,asin Idomeneo, we 
are dealing with personages of noble 
rank who epitomize almost to an 
extreme level the emotions that 
everyone feels to some degree. 

The serious opera rarely allows 

the quicksilver change from high 
seriousness to high comedy that 
we find in the Mozart /Da Ponte 
collaborations, but they remain 
masterful creations of a model of 
human dignity, particularly in the 
role of the forebearing Emperor 
Titus. Mozart depicts each of his characters with the 
simplicity and directness that we know from his other 
mature works. It is high time that misunderstandings 
of the conventions of opera seriaand of Mozart’s 
relation to the genre be cleared away so that we 

can approach this penultimate stage masterpiece 
with fresh ears. 

—Steven Ledbetter 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 





THE HANDEL & HAYDN SOGiETY | 1°99: 1= 19°92) SF As.ow 


LA CLEMEN ZA DI cleio 


Act I 
Overture 


Recitative 

Vitellia, daughter of the deposed emperor Vitellius, upbraids Sesto for hesitating to carry out her 
plot to assassinate the Emperor Titus. Sextus is torn between his passion for Vitellia and his 
fidelity to his friend. Vitellia regards Titus as a usurper, and is further enraged by his having 
chosen the foreign princess Berenice to be his Empress. 


No. I Duet 
“Come ti piace imponi.” Sextus declares to Vitellia that he will do anything she asks. Vitellia calls 
upon him to murder Titus. Sextus longs only fora loving glance from her. 


Recitative 


Sextus’s friend Annius reports that the Emperor has decided to banish Berenice. Vitellia begins to 
cherish new hopes for herself and orders Sextus not to attempt the assassination yet. 


No. 2 Aria 


“Deh se piacer mi vuoi.” Vitellia entreats Sextus to stop being distrustful, or she will give him real 
cause for jealousy. 


Recitative 
Annius asks Sextus to seek the Emperor’s approval for him to marry Servilia, Sextus’ sister. 


No. 3 Duettino 


“Deh prendi un dolce amplesso.” Sextus and Annius look forward with pleasure to the 
approaching marriage. 


No. 4 March 


No. 5 Chorus 
“Serbate, oh Dei custodi.” The Roman people praise their noble sovereign Titus. 


Recitative 


Titus announces that he has resolvedto marry Servilia himself. Sextus is troubled, but Annius 
stifles his true feelings for Servilia and praises the Emperor’s decision. 


No. 6 Aria 
“Del piu sublime soglio.” To have true friends is Titus’s only consolation for all the cares of State. 


Recitative 
Servilia appears. Annius despairingly tells her of the Emperor’s decision to marry her. 


No. 7 Duet 
“Ab perdona.” Tender, sad protestations of love from Servilia and Annius. 


Recitative 


Publius, Titus’s adviser, warns him of probable traitors and subversives. Servilia reveals to Titus 
that she is in love with Annius. 


No. 8 Aria 


“Ab, se fosse intorno al trono.” Titus is happy to find a person in his court who has the courage 
to tell him the truth. 
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Recitative 
Vitellia has learned that the Emperor has asked Servilia to be his consort. Outraged that she has 
again been ignored, she accuses Sextus of cowardice for not yet having moved against Titus. 


No. 9 Aria 
“Parto, parto.” At first hesitant, then fired by Vitellia’s beauty, Sextus declares that he will carry 
out her demand without delay. 


Recitative 
Publius and Annius announce to Vitellia that Titus has chosen heras Empress. 


No. 10 Trio | 
“Vengo ...aspetate...” Vitellia is confused. How can she stop Sextus from assassinating Titus? 
Publius and Annius attribute her strange behavior to the unexpected joy of their news. 


No. 11 Accompanied recitative 

“Oh Dei, che smania é questa.” Sextus hesitates to carry out the deed. The Capitol is burning; it 
is the signal of the conspirators, led by Lentulus. Sextus can no longer back down. He must carry 
out the assassination. 


No. 12 Finale: Quintet with Chorus. 
“Deh conservate, oh Dei.” Rome weeps over the death of the beloved Emperor. 


Act Il 


Recitative 
Annius informs Sextus that Titus was not killed as he had believed. 


No. 13 Aria 
“Torna di Tito a lato.” Annius urges Sextus, who has confessed his treason to him, to throw 
himself on the mercy of the Emperor. 


Recitative 
Vitellia pleads with Sextus to flee. Publius arrives to arrest him. 


No. 14 Trio 
“Se al volto mai ti senti.” Sextus bids farewell to Vitellia. He is led away by Publius. 


No. 15 Chorus 
“Ah grazie si rendano.” Rome gives thanks to the gods that the Emperor has survived the plot. 


Recitative 
Publius tells Titus that the conspirator Lentulus has named Sextus asa party tothe plot. Titus 
refuses to believe this of his friend Sextus. 


No. 16 Aria 
“Tardi s ‘avede d’un tradimento.” Publius warns Titus not to judge people according to his own 
benevolent character. 


Recitative 
Annius brings Sextus’ “guilty” verdict from the Senate for Titus to sign. 


No. 17 Aria 
“Tu fosti tradito.” Annius implores Titus to have mercy on his friend Sextus. 


Accompanied Recitative 
Titus hesitates to sign the death sentence. He longs fora simple peasant’s life without the cares of 
government. 
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No. 18 Trio 
“Quello di Tito é il volto!” Sextus is brought before the Emperor. Publius watches the meeting. 


Recitative 

Titus asks Sextus, as his friend, to explain his treason. In order not to betray Vitellia, Sextus 
remains silent, but asks, asa last favor, to be allowed to kiss the Emperor’s hand. Titus refuses 
and has him led away. 


No. 19 Aria 
“Deh per questo istante solo.” Going to his death, Sextus recalls his great friendship with Titus. 


Recitative 
Titus resolves to pardon his friend. 


No. 20 Aria 
“Se all’impero.” Titus declares himself prepared to abdicate if he cannot continue to rule with 
clemency. 


Recitative 
Servilia and Annius earnestly entreat Vitellia to intercede with Titus on Sextus’ behalf. 


No. 21 Aria 
“S’altro che lacrime.” Servilia implores Vitellia not to be overcome by despair. 


No. 22 Accompanied Recitative 
“Ecco il punto, oh Vitellia." Vitellia decides to confess her guilt to Titus in hope of saving Sextus. 


No. 23 Rondo 
“Non piu di fiori.” Vitellia resigns herself to her fate. 


No. 24 Chorus 
“Che del ciel.” Rome sings the praises of Titus, the righteous judge. 


Recitative 
Titus is ready to pronounce judgment. Vitellia confesses her guilt. 


No. 25 Accompanied Recitative 
“Ma che giorno é mai questo?” Titus decides to show leniency and pardons Sextus and Vitellia. 


No. 26 Finale: Sextet with chorus 
“Tu, é ver, m’assolvi Augusto.” With gratitude, everyone extols the victory of clemency over the 
letter of the law. 


Synopsis courtesy of the Metropolitan Opera. 
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